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The sculpture reproduced on the endpaper depicts a scene where 
three soothsayers are interpreting to King - Suddhodana the 
dream of Queen Maya, mother of Lord Buddha. Below them 1s 
seated a scribe recording the interpretation. This is perhaps the 
earliest available pictorial record of the art of writing in India. 


From: Nagarjunakonda. 2™ century A.D. 


Courtesy : National Museum. New Delhi. 
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PART-] 


The year 1818 saw the fall of Peshwa power and rise of 
British supremacy. Though politically defeated, the Maratha love 
for liberty was not lost, the valiant spirit had not diminished. The 
armed uprising of 1857 stands in testimony of the attempt for 
regaining the lost liberty and freedom of the country. 

The armed uprising had failed, no doubt. But its spirit 
was not totally defeated, because Victoria, Queen of England, 
taking over the reins of power as Empress of India had to 
announce “Magna Carta’, meeting the immediate demands _ that 
had caused the uprising. 

The outburst of 1857 was so widespread and of such a 
dimension and magnitude that the British, though victorious, could 
not feel free of mental fright. The Queen, while announcing the 
‘Magna Carta’? on one hand, declared the entire country system of 
education was introduced with a view to totally channelizing and 
transforming the people into loyal subjects of Her Majesty’s Rule. 

With the rise of the first generation of English educated 
Indians, the Indian congress was brought into being by British 
diplomacy. A.O.Hume, with the blessings of Lord Dufferin, 
brought into being the said forum as a “safety valve” 
channelizing the surfacing discontent and exhausting the same in 
wordy discussions and resolutions on the floor of the said forum. 

Despite all this care and caution, the militant spirit of 
1857 could neither diminish nor disappear. The uprising, on the 
contrary, had become a perennial source for liberty lovers and 
freedom fighters. Vasudeo Balvant| Phadke’s valiant challange to 
British rule made him ‘harbinger of nulitant nationalism’ and ‘an 


angel’. His patriotic lofty life met a sublime end of a martyr in 
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the prison of remote “Aden” but thereby kindled the hearts of 
generation of sons of “Mother India’ ( February 1883 ). 

Exactly three months after the passing away of Vasudeo 
Balvant Phadke, (1.e. May 28. 1883) was bom Vinayak Damodar 
Savarkar in Bhagur, a tiny village in Nasik district in the state of 
Bombay 1.e. present Maharashtra. Vinayak was the second child of 
the couple Radha-Damodhar Savarkar. He was _ affectionately 
called ‘Tatya’ by the members of the family and friends. Vinayak 
alias Tatyarao had two brothers, eldest Ganeshpant alias Babarao 
and youngest Narayan alias Bal and also a sister named ‘Mav. 

The family, it is said, originally belonged to ‘Savarwadt’, 
a hamlet in the deep konkan_ region and as such it came to be 
known as Savarkar after the place they hailed from. 

Savarkars, now settled in Bhagur, were well-to-do with a 
considerable landed property earned as a_ reward for their 
scholarly pursuits and valiant deeds in those days of Peshwa 
regime. Savarkar then enjoyed an honour of *Palanquin’, a sort of 
rare and remarkable prerogative. a mark of royal recognition. 

Gifted with fair radiant complexion, straight aquiline 
nose. sparkling looks, Vinayak alias *“Tatyarao’, endeared himself 
to one and all. His innate aristocratic appearance and elegance 
attracted attention and eamed admiration of all, particularly of 
family workers and village servants who very lovingly called him 
‘Chote Jahagirdar . 

Vinayak alias “Tatyarao” Savarkar had his early primary 
schooling in his native place “Bhagur. wherein he spent the 
volden period of his childhood amongst his schoolmates and 
friends. But this blissful period. untortunately for Tatyarao, was 
very short-lived. He lost his mother when he was hardly nine ce. 
in the year 1892. His loving father and affectionate uncle looked 
after and brought up the children with utmost love and affection. 

Completing his) primary education Savarkar. (hereafter 
mentioned by surname only) under the etidance of his father 


suid 


“and 2" standards at home. During this 


prepared himself for 1 
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period Savarkar had read Marathi translation of *‘Mahabharat’ 
‘Nibandhamala’ of Chiplunkar. ‘Navneet’, an anthology of poems, 
he had simply learnt by heart. He also read Pope's translation of 
‘Homer's Iliad° with whatever little acquaitance with English he 
then had. With his meagre knowledge of English he also studied 
‘Short history of the world’. Newspaper reading was a regular 
feature of his daily routine. ‘Kesar’. a Pune-based daily of 
Lokmanya Tilak, the father of Indian Unrest, and ‘Kal’ of 
S.M.Paranjpe, a great literary luminary, were the papers after his 
heart. ‘Pune Vaibhav’, ‘Jagaditechhu’, were also his favourites. 
This sort of a wide and varied reading sharpened his intellect, 
deepened his insight and widened his general knowledge and 
understanding. 

While doing such a sort of general reading, Savarkar 
never neglected his curricular school studies and which was 
therefore rightly rewarded. With double promotion he was 
admitted to 3% standard in a newly started Shivaji School. He 
remained in this class hardly for four months and clearing the 
same in the annual winter examination qualified himself for the 
fourth class. Completing his middle school career here, Savarkar 
joined Government High School wherefrom he matriculated in the 
year 1901. Nasik of those days was not a place suiting to his 
mental makeup and inner urge. He found it pohtically indifferent 
and spuiritless. He naturally felt very uncomfortable in Nasik 
climate and atmosphere. Most of his time he. therefore, spent in 
reading which had more or less become his second nature. But 
this good and worthy habit too made him an object of ridicule in 
Nasik climate. He was called a ‘bookworm’. Feeling very restless. 
particularly in the first year of his stay. Savarkar very often used 
to rush back to Bhagur, his native place. 

The year of Savarkar’s first visit to Nasik te. 1897, was 
very eventful. Grinding famune preyed on people and a terrible 
epidemic following famine swallowed hundreds of lives. These 


natural calamities people could have faced with courage and 
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confidence but the atrocities committed under the pretext! of 
preventive measures by the British administrators were simply 
unbearable. It added insult to injuries. As if this was not enough, 
reckless and impudent British, regardless of sufferings of the 
people shamelessly celebrated Queen Victoria's Diamond Jubilee. 
This infuriated the people. The reaction was inevitable. The 
people of the land had not become totally impotent as to silently 
suffer the atrocities committed and insults inflicted. Chaphekar 
Brothers Damodar, Balkrishna and Vasudeo along with their 
comrade Ranade pounced on Sir Walter Rand and fired. Rand 
was seriously injured. Earlier Balkrishna Chaphekar mistaking Lt. 
Ayerst’s carriage for Rand’s had shot at. Ayerst died on the spot. 
(June 22, 1897) Sir Rand breathed his last 10 days after (July 3, 
1897). 

Savarkar during this period was resting at his native 
place. Bhagur. The account of Chaphekar brothers arrests, the 
ritual of trial, the verdict of death sentence and their act of 
fearlessly facing the gallows with ‘“Vandemataram’ on their lips 
and holy ‘Geeta’ in their hands Savarkar used to read impatiently 
and seriously. He felt much agitated and vexed. It pained him 
when he read that even a nationalist paper like ‘Kesar’ described 
the brave deed of Chaphekars’ as ‘an irascible act’. Even as a 
part of journalistic diplomacy or strategy he was not prepared to 
excuse ‘Kesari’. According to him such an attitude with whatever 
motive behind was disheartening, dampening the patriotic spirit of 
the warm blooded and devoted youths. 

Savarkar began to teel that the fire kindled by Chaphekars 
must not extinguish. It must be kept burning. “Chaphekars”, he 
felt, “kissed the gallows for avenging the terrible atrocities 
committed on their countrymen by the alien British rulers. If 
their death defying, death conquering spirit 1s to be kept alive the 
sacrificial fire demands to be fed by oblation after oblations. If 
sO. Some one must, Why not me then”. Thus feeling — terribly 


restless and agitated Savarkar rushed to the sanctum-sanctorum 


Savarkar 4§ 


and sitting before the eight - armed family deity Goddess Durga. 
with his hand folded and eyes bedimmed pledged, “For liberty 
and freedom of my _ motherland I would either die like 
Chaphekars or be victorious like Shivaji and consecrate my 
mother (land) with freedom. I would raise the standard of armed 
revolution and fight to finish to regain the lost liberty of my 
Motherland”. 

The pledge Savarkar took at the age of fifteen was not 
just a childhood prate but a firm resolve of a conscious mind. It 
was a voice of soul. The dramatic unfolding of the romance of 
his life stands in testimony. Savarkar was his own preceptor and 
disciple in his revolutionary life. It may be said that ‘Kesar’ of 
Lokmanya Tilak and more than that ‘Kal’ of S.M. Paranjape 
Shaped his thinking and moulded his mind. Savarkar, as is 
evident from his pledge of raising a standard of armed revolution 
never believed in the medicant policy of ‘prayer, petition and 
protest’. He firmly held that such a peaceful policy and 
programme might fetch some posts of authority, but would never 
bestow that birthright to liberty and independence. His aim was 
‘complete and absolute independence’ and which, it was his firm 
conviction, can never be won without armed struggle and strife 
involving tremendous sacrifice and terrible sufferings. 

True to his pledge, Savarkar earmestly addressed himself 
to the task. He formed a secret group called ‘Rashtra Bhakta 
Samuha’ (group of nationalists or patriots) with Mbhaskar as its 
first pledged member (Sept, 1899). Very next year he brought into 
being another organization named ‘Mitramela’ (friends circle or 
club) as an open wing or front of the former secret group. It 
was mainly meant for attracting the youths through open activities 
such as organizing lectures, debates, celebrating festivals and 
anniversaries and so on. This strategic front also served as a 
testing ground for admission in the inner secret group. 

Savarkar engaged himself in incessant activities. He 
thereby created a sort of new political, national awakening and 


awareness amongst the youths in and around Nasik. While 
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conducting his life and career quite in accord with the pledge 
taken. Savarkar never did neglect his studies. Brilliant and 
scholarly career was, of course, never his aim in life . He 
prepared studies himself for the examination in the last two three 
months and cleared the same. This is how he got through the 
matriculation examination of Bombay University (December 1902). 

Few months before his examination Savarkar got married 
to a daughter of R.D. alias Bhaurao Chiplunkar of Jawhar state in 
the district Thane, Maharashtra. While consenting to marriage 
proposal, Savarkar sought the willing approval of his father-in-law 
to help him continue his further education which his generous 
father-in-law gladly did. 

Joining famous Fergusson College, Pune, Savarkar started 
his college career. Pune with its historic background was a place 
after his heart indeed. It was the same place where Shivaji, the 
great, had started his valiant career for the liberation of the land 
from the clutches of Moghal and Shahi rulers. Here in Pune 
premises Veer Vasudeo Balvant Phadke, the harbinger of militant 
nationalism, dared challenge the alien British rule. Chaphekar 
brothers and Ranade avenged inhuman atrocities of the British 
here only and bravely faced the gallows in the name of Goddess 
Liberty. Lokmanya Tilak through his ‘Kesari’ was roaring and 
S.M. Paranjape through his ‘Kal’ was flying in the face of alien 
rulers here in this very Pune. 

This sort of a background was certainly elating and 
enlivening to Savarkar’s mental makeup and life mission. As a 
Student Savarkar with his innate qualities of leadership began to 
gather college youths around himself. His group, though deridingly 
and yet very appropriately called ‘Savarkar Camp’, very soon 
crossed the bounds of Fergusson college and entered the premises 
of Deccan College too. The meetings held and the subjects 
discussed, the functions organized by the camp members were 
altogether of a distinct nature than those college students are 
usually found engaged in. Simple and plain thinking College 
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teachers cautioned and warned the other students to disassociate 
themselves with Savarkar camp and keep themselves aloof and 
away from the dangerous activities Savarkar camp was known 
for. To be with Savarkar in their view point was to invite 
difficulties and finally disaster. 

Lokmanya Tilak and Prof. S.M.Paranjape were the leaders 
after his heart. He adored them much. Of the two, Savarkar quite © 
naturally was more drawn towards S.M.Paranjape for his openly 
and fearlessly advocating militant revolutionary ideas. Savarkar 
himself admits that if any one were credited as being his 
preceptor Guru he is none but S.M.Paranjape who through his 
daily ‘Kal’ shaped and supported Savarkar’s ideas and views. For 
his revolutionary actions and deeds, of course, he was his own 
preceptor and disciple. 

While pursuing his studies, Savarkar very next year 1.e. 
1904 cleared First LL.B. from the University of Bombay. Now 
that his activities were considerably widened, Savarkar rightly 
thought of transforming ‘Mitra Mela’ founded in Nasik, into a 
wide-based organization and which was very rightly christened 
‘Abhinav. Bharat’? (May 1904). The new nomenclature rightly 
suggested rise of new young India and signified the ideals and 
aspirations of the same. 

Those were the days when Bengal was burning with 
rage. The spirited youths had started resisting the authoritarian 
rule of Lord Curzon. The declaration of partition of Bengal 
regardless of people’s sentiments was the culminating point of his 
arrogance and impudence. 

Educated. spirited Bengali youth started a movement with 
a programme of support to home products and boycott of foreign 
goods. The movement very soon gained a great momentum. 
Tilak. Paranjape and Bhopatkar of Maharashtra declared active 
support to the programme. A meeting in this context was held 
under the chairmanship of N.C.Kelkar.a great literary figure (Oct 


1. 1905). Savarkar attended the said meeting and suggested in his 
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speech that open bonfire of foreign goods would make _ the 
boycott more meaningful and effective. The suggestion was 
upheld by S.M.Paranjape. Tilak being out of station that day, it 
was decided that the final decision be taken with his approval 
and consent. 

Savarkar with his camp members went to see Tilak. 
Seasoned leader as he was, he did no wish to dishearten the 
warm — blooded youths nor was he prepared to take any 
meaningless , worthless risk without the acid test. The great Tilak, 
therefore, suggested that proposed bonfire should not become a 
fiasco. He added that atleast cart-load of foreign goods be 
collected to make the bonfire worth its name. It was decided that 
the bonfire be made on Viyayadashmi (Dashera) 1.e. day of victory. 

Savarkar camp accepted the challenge and_ proved 
themselves equal to the task. By afternoon of the day, cart-load 
of foreign material was collected and brought to the site 1.e. near 
wooden bridge in a procession with all pomp and_ style. 
S.M.Paranjape and Bhopatkar were in the procession right from 
the beginning and Tilak joined in the middle when it reached 
‘Chitrashala’ press premises, Pune. S.M. Paranjape in his usual 
style made a very sarcastic and penetrating speech. So did 
Savarkar a very heart-stirring and spirited one. This _ bonfire 
declared Savarkar’s open entry and active participation in 
agitational political field (7, Oct. 1905). 

While being active in’ Pune, Savarkar must have 
communicated the idea of bonfire of foreign material to his 
associates in Nasik who following their leader organized similar 
kind of bonfire in Nasik. Savarkar’s open and active participation 
in the bonfire activity quite naturally invited the displeasure and 
wrath of the college authorities. This was bound to be. It would 
have been. rather very unusual had not the authorities taken 
serious note of Savarkar’s role in the bonfire. In trying to be 
more British than the British themselves, the authorities fined Rs. 
10/- and expelled him from the hostel. “Savarkar camp’ quick in 
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action collected the fund and paid the fine imposed. A friend of 
Savarkar named Joglekar welcomed and accommodated him in his 
room. Lokmanya Tilak through the editorials “They don’t deserve 
to be our teachers’ (Kesari dated 17/10/1905, 24/10/1905) 
condemned the action of the college authorities. By this time 
Savarkar had cleared his pre-final and qualified himself for the 
final examination that was to take place after a month or so. 
Thus the eventful year 1905 came to an end bringing Savarkar 
the first academic degree of B.A. 

Having cleared his graduation Savarkar now came to 
Bombay to complete the terms of second LL.B. (1906). His arrival 
and stay here brought him a golden opportunity. He was invited 
to join the editorial board of a reputed Marathi weekly ‘Vihar’. 
Savarkar wrote ‘Vandemataram’, (Salute thee mother) one of the 
most poetic prose pieces in Marathi literature, in this very weekly. 
While in Bombay Savarkar one day came across an ad. regarding 
scholarships sponsored by Shyamji Krishna Verma for studies in 
London. Utilizing this heaven-sent opportunity, Savarkar hurriedly 
sent his application and rushed to Pune for recommendatory 
letters from Lokmanya Tilak and S.M. Paranjape and which they 
were pleased to give because Savarkar according to both, was 
doubtless the most deserving candidate for getting Shivaji 
scholarship of Shyamji Krishna Verma, a London based Barrister 
patriot. 

Completing all terms and conditions Savarkar got the 
said Shivaji scholarship and left for London by ‘Persia’ (July 9, 
1906) and reached London say after a fortnight or so. 

While on voyage Savarkar found a Punjabi youth from 
Nabha state named Harnamsingh as his cabin partner. Homesick 
Hamamsingh was thinking of returning to India from Aden. 
Savarkar not only simply consoled him but also put spirit into 
his nervous veins. This very Harnamsingh became the first 
pledged member of Abhinav Bharat on boardship. Savarkar was a 
missionary and his mission knew no bar of time and place. 
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Before Savarkar put his foot on the English soil, a secret 
letter dated June 14, 1906 1.e. exactly five days after he boarded 
‘Persia’, was sent from Special Department, to R.Ritchie of C.B. 
India office, London. The letter obviously contained — secret 
information about Savarkar. 

Before applying for registration of a membership of 
Gray’s Inn for Bar (June 16, 1906) Savarkar called at ‘Shyam)i 
Krishna Verma’ and got accommodation in ‘India Heuse’ hostel 
run by Shyamji. Getting well-settled within a week or so 
Savarkar started his activity mght in earnest. He wrote a letter to 
Curzon Wyllie asking permission to attend the budget session in 
the House of Commons. Attending the same _ alongwith 
Harnamsingh Savarkar immediately wrote an article captioned, 
Consume thee India as much as is digestible to thee’ in ‘Vihar’, 
(Aug. 15, 1906) a Bombay — based weekly. | 

Bold and brave martyrdom of Chaphekars and Mahadeo 
Vinayak Ranade inspired and caused Savarkar to take the oath of 
armed revolution to regain lost liberty and freedom of his 
motherland. Fully convinced and totally committed Savarkar quite 
naturally was drawn towards life and mission of Joseph Mazzini, 
the great liberator of Italy. He had already read Mazzini’s brief 
life account in his college days. While on boardship, it 1s said, 
Savarkar out of his regard and faith — born curiosity had tried to 
find Mazzim’s house in Marcelles. 

Passionately in love with Mazzini’s ideas and work 
Savarkar, now being in London, earnestly started his hunt for 
Mazzini's voluminous work. Will was there, way was not far 
away then. Mr. Mukherjee, the then Manager of ‘India House’ of 
Shyamji, helped him get the same. Making prolific seatings this 
voracious reader and master penman completed ‘Joseph Mazzini’, 
a book based on Mazzinis life and political ideas, within two 
and half months 1.e. July to September 1906. Savarkar wrote an 
elaborate critical introduction to serve the purpose intended and 


sent the manuscript to his brother Ganeshpant alias Babarao who 
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vot the same printed and published (April 1907). 

While working on Joseph Mazzini Savarkar also used to 
give talks on his revolutionary political thoughts before his 
associates and hostel mates. They were much impressed by his 
presentation and delivery. They, however, did not seem to be 
much convinced. According to them the prevalent political climate 
and conditions in the then ‘Italy’ and present ‘India’ were not 
only simply dissimilar but also much contrary to each _ other. 
Finding his associates raising questions and expressing doubts 
regarding revolutionary means and methods of Mazzini who 
successfully used them, Savarkar turned to the armed uprising of 
1857, which, according to British writers, was nothing but ‘Sepoy’s 
mutiny’ for petty political power. Totally though depending on 
British source material Savarkar with his original and independent 
insight and critical judgement interpreted the armed uprising of 
1857 as ‘The first war of Indian Independance’. 

British authorities had some smell that such a sort of 
book was being written. There were rumors also in the air about 
the reattempt of armed rebellion of a sort of 1857. Apprehensive 
British thoughtlessly declared the book banned even before it 
could see the light. They were definitely seized with the thought 
that the penproduct of ‘a notorious agitator’ might cause the 
explosion. Open circulation of the book was though thus rendered 
impossible, its underground circulation effectively continued. As the 
uprising of 1857 had become a perennial source of ‘militant 
nationalism’ so did the book. This is quite evident from the 
secret editions Sardar Bhagatsingh in 1927 and _ Netaji 
Subhashchandra Bose broughtout for I.N.A. 

Always watching and seeking some sort of opportunity to 
bring Indians in England together and inspire and enthuse them in 
the cause of revolutionary freedom movement, Savarkar organized 
commemoration ceremony of the national uprising of 1857 on 
May 10, 1908 i.e. the day on which Mangal Pande, fifty years 
ago, had fired the first shot. It was organized with all pomp and 
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show suitable and was well attended too. Ganesh festival, Shivaji 
and Shir Guru Gobindsingh birth anniversary celebrations and so 
on were also organized for the very purpose. 

The sole purpose of Savarkar in coming over to London 
was to extend the sway of ‘Abhinav Bharat’. This capital of 
British Empire was then the center where youths from all over 
India used to come. To contact, captivate and convert such youths 
so that they carry and continue the work of national revolution 
wherever they went was the sole motive of Savarkar. The galaxy 
of Savarkar’s coactivists in London = such as Harnamsingh, 
V.V.S.Ayer, Gyanchand Verma, Hotilal Verma, P.M. Bapat, V. 
Chattopadhyaya, Madanlal Dhingra, Phadke, Sukhsagar Dutta, Das 
Hemchandra, N. Pal, M.P.T. Acharya, Dr. Rajan, Reza, Desai, 
Koregaonkar, Rana, Madam Cama, Bhai Permanand, Lala 
Hardayal and so on stands in testimony of the intended success 
Savarkar had achieved. Savarkar got the work done even from a 
cook like Chaturbhuy Ameen. 

Extension and expansion of ‘Abhinav Bharat’ was _ the 
first front of foremost importance. Savarkar had _ considerably 
succeeded in it during his’ stay in London. Spread of 
revolutionary thoughts and propaganda of planning and 
programme of the same was the second front of equally great 
importance. Sunday meetings of ‘Free India Society’, an open 
wing of ‘Abhinav Bharat’, lectures on subjects relevant to the 
purpose and literature like ‘Joseph Mazzini’, ‘The first war of 
Independence’ and pamphlet like ‘O Martyrs’. “Choose OYe 
Princess’, and so on were very successfully used on his front. 

A firm believer in armed revolution as the most effective 
means of attaining independence Savarkar secretely smuggled out 
revolvers in the books with wrappers of English novels and sent 
the same as Christmas gifts to India. He also managed tosend 20 
browning revolver with Chaturbhu) Ammeen, then a cook in India 
House. Madanlal Dhingra, one of the members of Abhinav Bharat 


and a trusted activist, floated the idea of bomb manufacturing and 
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exploding. P.M.Bapat. V.V.S. Ayer were sent to Paris. Hemchandra 
Das was already in Paris. He joined them and with the help of 
Russian revolutionists the bomb manual was _ procured. 
Experiments then were carried in the dock of India House. Bapat 
and Das then were asked to leave for India with clear instructions 
not to attempt an explosion at least for a year. This was 
obviously aimed at planned explosions at a time at different 
places. Thus collection of arms and ammunition and its planned 
and properly programmed use formed a third front for’ storming 
the British rule. 

Revolvers smuggled out to India were sent for attempting 
political assassinations of autocratic officers and admunistrators. 
Such assassinations, no doubt, were considered a _ part of 
revolutionary war. Their object and purpose was, however, limited 
and that was just to demonstrate active, avenging resistance as 
against meek submission and silent suffering. Assassinations and 
martyrdom for their own sake was neither considered desirable 
nor always just. Savarkar held, ‘Chaphekar martyrdom inspired us 
and ours may do so for some one and the chain would 
continue’. Thus, this was the basic principle and assessment of 
martyrdom in the revolutionary war. | 

Aware of the value and_= significance of International 
opinion Savarkar quite naturally turned his attention and efforts in 
this direction. He started writing about Indian independence in 
‘Galic America’ and translations of the same in German, French. 
Italian, Russian and Portuguese languages were published. This he 
did obviously to acquaint the leaders of the world with the issue 
of Indian Independence and win their sympathy and favour for 
revolutionary struggle. The first and the finest flash of Savarkarean 
imagination was to raise the issue of Indian freedom in_ the 
Socialist Congress at Stutguart in Germany. Fortunately, the 
Mayor of Marcelles had extended an invitation to Madam Cama. 
An English socialist Hindman was found very co-operative. He 


even suggested the resolution “The Ruin of India under British 
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Rule’ to be moved in the congress. The said resolution, of course, 
could not be moved for stout opposition of other British 
delegates. But Madam Cama seizing the moment successfully 
unfurled the flag of Independent India and the same was honoured 
with salutes by the delegates present. Savarkar with his vision and 
insight, thus, succeeded in bringing the issue of India’s 
independence on international level and _ giving the same 
international dimensions. King Kaiser William’s (Germany) reply 
to President Wilson that absolute political Independence of India 
was an essential prerequisite for World peace * speaks volumes as 
to what extent Savarkar had succeeded on this front for 
accelerating and mobilizing world opinion.’ 

While being active on these different fronts Organization, 
its expansion and extension, spread and propaganda of armed 
revolutionary ideas and _ thoughts, its plan and _ programme, 
collection and smuggling out arms and knowledge and know-how 
of ammunition, mobilizing and accelerating world opinion and so 
on, Savarkar did not lose sight of the last but certainly not the 
least important and most effective front of inciting rebellion of 
the Indian soldiers in British armed forces. According to Savarkar, 
“conquerors cannot rule the conquered without the native army. In 
a situation like this 1% 1s doubly profitable to convert these 
soldiers to the cause of freedom-firstly, rebellion of these soldiers 
in the alien armed forces creates chaos and make the rulers 
panicky, secondly, the freedom movement gets trained and 
seasoned fighters in the cause of freedom innate to human mind.” 

With this analysis and view of his. Savarkar had sent 
hundreds of secret letters urging the Indian soldiers in the alien 
British armed forces not to fight shy of being there. He, on the 
contrary, encouraged them and welcomed them for being there 
and vetting trained and experienced in the war craft which could 
be used at the opportune moment in the cause of Indian 


independence. This very front Savarkar renewed when clouds of 
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2" World War began to gather. He now openly exhorted the 
youths to join armed forces. 

Ganeshpant alias Babarao Savarkar was not only his 
elder brother but also his comrade-in arms in every plan and 
programme Savarkar thought of. Quite naturally every activity of 
his was carefully watched. As some patriotic poems seized in 
search of his house and dubbed as seditious literature, Ganeshpant 
alias Babarao was arrested and sentenced for life transportation to 
Andaman (June 9, 1909). The news was a sudden and stunning 
blow to Savarkar. Madanlal Dhingra, a great devotees of Savarkar 
and a man of action well knew the state of mind Savarkar was 
then passing through. He asked Savarkar whether the moment for 
martyrdom had come. Savarkar replied that martyrdom was not 
an external order but a dictate of imner voice. Madanlal caught 
the point and determined Madanlal with calculated steps and 
planned moves shot dead Sir Curzeen Wyllie in the Impenial 
Institute, London (July 1, 1909) Babarao’s unjust and_ severe 
sentence was thus avenged. Madanlal boldly faced the trial and 
kissed the gallows witha matchless courage of conviction (August 
11, 1909). 

Despite the sorrowful news of the death of his first son 
Prabhakar and subsequently equally painful and disturbing news 
of the sentence of life transportation of his elder brother, 
Savarkar remained dauntlessly active. In a way he was happy 
over the news of the first successful bomb exploded by 
Khudiram Bose (April 30, 1908). It was a sort of a receipt of the 
successful experiment. Madanlal Dhingra’s bold and_ brave 
martyrdom and particularly his statement making headlines in the 
international press and exposing the false propaganda of the 
British diplomacy was quite gratifying to Savarkar, the guiding 
spirit of the armed revolutionary movement. Savarkar very aptly 
and appropriately celebrated Vijayadashmi (Victory Day) in India 
House. Br. M.K. Gandhi. later Mahatma. presided over the same 
(Oct. 24, 1909). 
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Madanlal like Khudiram had become a darling of many 
patriotic souls. Nasik then was a hotbed of the revolutionaries. 
Inspired by Madanlals brave and exemplary martyrdom Anant 
Kanhere and his two associates, Karve and Deshpande, decided to 
teach a lesson tothe district administrator for his high-handed and 
provocative measures. Advocate Khare was debarred, Tambe was 
prohibited from giving even religious discourses and above all 
Babarao Savarkar was paraded hand cuffed. Jackson, the collector 
of Nasik, had become an eyesore to the revolutionaries. Warm 
blooded youth Ananta Kanhere sent Jackson in Vijayananda 
theatre the way Madanlal had Sir Curzon Wyllie in the Imperial 
Institute, London. (December 21, 1909) Karve and Deshpande well 
armed and prepared were present in the theatre to meet the 
emergency. The revolver Kanhere used was one of those Savarkar 
had sent with Chaturbhu) Ameen, the cook of India House, now 
named ‘Bharat Bhavan’ by Savarkar. Kanhere though confessed 
guilty, Karve and Deshpande too were considered accused and all 
the three sentenced to death (April 1910). 

Savarkar’s health during this period had _ considerably 
deteriorated. He was hospitalized and was under the treatment of 
Dr. Mathur. While on bed Savarkar started writing ‘The History of 
Sikhs’, a book that was dedicated: to his lost son to immortalize 
his memory. But that was not to be. The book never could see 
the light and has remained mysteriously untraced till today. 

Savarkar’s friends and coactivists were worried over his 
declining health. They finally pzevailed upon Savarkar to proceed 
to Paris both for rest and safety. (Jan. 1910). Paris then was one of 
the biggest centres of Indian revolutionaries. Savarkar stayed there 
for a month and half. Though living amidst his revolutionary 
activists like Rana, Madam Cama, V. Chattopadhyaya, Lala 
Hardayal and so on Savarkar was very uneasy. He felt guilty 
from within for leading a safe and secure life when his comrades 
were suffering and rotting in the dark Andamans and_ being 
hanged to death. 
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Savarkar was feeling guilty, his conscience pricked him 
for leading safe and secure life in Paris. His uneasiness, of 
course. could not escape the worried and watchful eyes of his 
associates and coactivists. They. therefore. tried their best to 
prevent him from leaving Paris and retuming to London. Lastly, 
Lala Hardayal with tears in his eyes appealed to him saying 
“Savarkar commander never fights on the front. He has to guide 
from the rear and command.” Prompt came the words, “True, it is 
so in the open war. Commander of the secret revolutionary fight 
has to be on the front.” Meeting all arguments, setting aside all 
affectionate objections and brushing aside all formalities of taking 
leave of his associates, Savarkar left Paris to reach London- 
Victoria. (March 3, 1910). 

While leaving Paris he was quite aware of the net spread 
by the British detectives and the warrant issued. (Feb. 8, 1910) 
Chief Inspector Macarthy and Parker of Scotland Yard were 
already present there. When arrested and closely searched a photo 
of Madanlal was found with him. Savarkar was taken to Bnxton 
jail. 

Being arrested in London Savarkar nghtly argued that he 
be tried in London Court but his appeal was not granted by the 
Bow Street Police court and finally he had to board the steamer 
‘S.S. Morea’ for India (July 1, 1910). 

While in Brixton jail some unsuccessiul attempts were 
made by Irsh and Indian revelutionaries for his escape. Savarkar. 
however, it scems, had his own plan as is evident from the word 
he sent to V.V.S.lyer and Madam Cama to be present at 
Marcelles. The steamer reached Marcelles and anchored for minor 
repairs and refueling (July 7, 1910). Quick in decision Savarkar 
asked his security guard Parker to take him to W.C . Lavatory 
block. He therein took off his dressing gown, threw the same on 
the glass panes and with a perfect presence of mind and agility 
of movement squeezed himself out of the port hole. Big leap had 
finally attained epic escape. Savarkar crossed the distance of ten 
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twelve feets. climbed the parapet wall with the help of the rings 
fixed in and started running on the street parallel to the train 
way. Indian Security guards Amarsingh. Mohammed and the sailor 
of the boat awakened by the tumult and frantic movements joined 
and chased him. Completely drenched Savarkar was caught by the 
French Brigadier Parki who handed him over to the security 
guards. Savarkar was dragged back to the boat. 

_ This romantic drama of astonishing escape ended in 
catastrophic re-arrest. Savarkar unfortunately was caught before 
Madam Cama and V.V.S.Iyer waiting in car could come to his 
rescue. The news of Savarkar’s epic escape and re-arrest appeared 
in the French newspapers and then in the Paris edition of ‘Daily 
Mail’ of London (July 11, 1910). Obviously none but Iyer and 
Cama must have given it to make an issue of it and which they 
did. International Hague Commission was certainly the fruit of 
the efforts made. 

Savarkar was brought to Bombay by a ship named 
‘Sashti’ (July 22,1910) and sent to Nasik Jail. After a month he 
was tranferred to Yerwada Jail. His rearrest on the French soil 
was, in fact, a gross and naked violation of International law. The 
point of argument and the plea that he being caught by French 
police on the French soil be handed over to French government 
could not bear fruit. The Hague Court's decision also could not 
be positive. Savarkar was accused of seditious speeches, secret 
procurement of arms and ammunition for waging a war against 
King Emperor of India. He was also accused of abetting the 
murder of Jackson, the collector of Nasik. Sentenced to two life 
transportations he was sent to Andaman by ‘Maharaja’ on June -- 
27,1911 reaching there on July 21,1911. 

Receiving the verdict with perfect poise Savarkar reacted 
with equally perfect courage and confidence saying whether the 
British rule would continue to see the completion of the sentence 
of two fife transportations, the British have unwittingly expressed 


their faith in) the Indian doctrine of rebirth which credits his 
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Motherland with a spintual victory over physical politica! 
power of the British. 

Andaman Jail was a hell where seasoned house-breakers, 
robbers, dacoits. murderers were sent to rot for life time. 
Revolutionaries like Savarkar fighting fer the much eulogized 
political independence, it seems, were equated with such criminals 
by the British sense of law and justice. 

Ten years of sufferings, both physical and mental, in the 
Andaman where even the seasoned criminals also felt death 
dearer to life could not diminish or dampen the patriotic spirit of 
Savarkar. Here too he did not remain submissive and a silent 
sufferer. He organized strikes against the cruel and_ unjust 
treatment of Barry, the Jailor, taught the illiterate prisoners, 
checked conversions of Hindu prisoners to Islam and such other 
activities of social and national importance. 

During this period Savarkar one day just happened to 
swim into the eyes of Babarao, his elder brother who was sent to 
Andaman earlier. Stunned Babarao shouted ‘how come, you are 
here Tatya’. Savarkar was, however, pleased that at long last he 
could atleast see his father - like brother, though from a distance. 
Open meeting was impossible but secret meeting and 
communication both could manage. 

While suffering hellish torture in Andaman, Savarkar had 
to stand the sad news of the demise of his dear-dear sister — in - 
law ‘Yesu’, wife of Babarao Savarkar. Dr. Savarkar alias Bal and 
Savarkar’s wife could see Savarkar in May 1919 and Nov. 1920. 
Dr. Savarkar, his younger brother, was much’ worried over 
Savarkar’s continuously deteriorating health. His letters of appeal 
to the government and frequent public demands for release of 
Savarkar finally facilitated Rangaswami Alyer to move a 
resolution in the Council of State (March 1921). Ceaseless efforts 
of Dr. Savarkar backed by continued public demand finally bore 
fruit and Savarkar was released from Andaman. He was _ brought 
back to India and sent to Ratnaginn Jail (May 1921). 


20 Savarkai 


By the end of 1923 Savarkar was removed to Yerwada 
Jail where Loyed George, Governor of Bombay, discussed with 
him about his releases and finally in Jan. 1924 his actual prison 
life came to an end but. Of course, on a condition that at least 
for five years he would not participate in political activity of any 
sort and would not go on out of Ratnagiri district. 

To him, the release, though conditional was a welcome 
relief. Bom man of action Savarkar now directed his attention 
and energy to sociocultural issues. Social equality, eradication of 
untouchability, acceptance of scientific view-point, doing away with 
old, time - barred social customs, religious traditions and practices 
based on blind beliefs in religious books and false faith in the 
sanctity of the same he fearlessly dwelt on, both in word and 
deed. Savarkar started a weekly ‘Shradhananda’ to propagate his 
rational thoughts and ideas. Rationalist to the core Savarkar 
visualized an absolutely modern India, Savarkar practiced what he 
preached. During this period of internment he orgamized group 
meals regardless of all caste taboos, got built a temple ‘Patit 
Pawan with an idol installed at the hands of so-called 
untouchable and that too in the presence of a religious head like 
Shankaracharya. 

While being active on the front of social reforms 
Savarkar, the literary yenius, produced three plays ‘Ushhap’, 
‘Uttarkriya’ and ‘Sanyasta Khadga’. Historian Savarkar gave 
‘Hindupadpadshahi a treatise on the rise and achievements of 
Shivaji, the great. 

After a long gap of separation Savarkar now had a 
family life. During this period of internment a daughter named 
‘Prabhat’ was born (Jan. 1925) M.K.Gandhi was a casual visitor to 
‘India House’ where Gandhi and Savarkar used to meet. Gandhi 
had the honour to preside over Vijayadashmi celebration in ‘India 
House in which Savarkar was the main speaker (1910). Now after 
seventeen years M.K. Gandhi, now “Mahatma” happened to call on 
Savarkar in Ratnavirn (1927). His daughter ‘Prabhat’ was 
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followed: by a-son *Vishwas” after two years (1928). 

During this period of internment Savarkar. no doubt. 
enjoyed limited liberty. But he could not be above suspicious 
eyes of the British rulers. But all this finally came to an end 
with the efforts of Jamnadas Mehta, member of Council of 
Ministers in Copper Ministry of the State of Bombay. Savarkar 
was finally and unconditionally released on May 10, 1937, a day 
of historic significance in the struggle of India’s independence. 

Misfortunes or calamities, it 1s said, never come singly 
but in battalion. Good days, happy moments too when come, come 
like sweet showers. Spring is never far behind winter. [t had now 
set in. That very year Savarkar was elected to the presidentship 
of All Indian Hindu Mahasabha Session at Karnavati (Ahmedabad) 
and this honour he enjoyed continuously for seven years. He 
toured far and wide making a whirlwind propaganda of the 
political ideology of Hindutva — Hindurashtra. Hts __ political 
speeches with a literary flourish and powerful oratory were 
enjoyed like a feast by Indian Audience. Asa president of Hindu 
Mahasabha, with the cooperation of Arya Samaj, he launched a 
movement of liberation of Nizam state. The protest he organized 
against the ban on Bhagalpur session of Hindu Mahasabha was a 
great success. 

As a revolutionary, Savarkar had sent hundreds of secret 
letters encouraging and appealing the Indian soldiers in_ the 
British army. Now as a leader of the political party he openly 
campaigned exhorting the youths in India to join armed forces. 
get trained in the use of arms and ammunition, leam war 
Strategies. tactics and so on. His ‘join’ military campaign’ was 
much misunderstood. He was dubbed ‘% recruiting officer’ of the 
British and the Indians joining the armed forces as ‘mercenaries’. 
In fact, it was his foresighted move to win the freedom by 
armed rebellion and defend the same by military might. History 
goes on record as to how these very Soldiers. Officers constituted 
Indian National Army of Ras Bihari Basu and later led by Netaji 
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Subhash Chandra Bose who dealt the last final blow to the 
British rule in this county. Clemant Attlee’ s statement ‘ Britain is 
transferring power due to the fact that Indian mercenary army is 
no longer loyal to Britain and Britain cannot afford to have large 
British army to hold down India.” on the floor of the British 
parliament , stands in clear evidence. | 

Besides being a first rate revolutionary freedom fighter 
Savarkar was a gifted litterateur with high imagination and 
penetrating insight and as such he was twice elected to preside 
over the Marathi literary meet at Baroda and Bombay. He also 
enjoyed the honour of presiding over playwrights’ meet at Sangli 
(1943). On completing sixty years of his stormy life his birth 
anniversary was celebrated in Pune (1943). This very year 
university of Nagpur conferred D.Litt. on him in recognition of 
his literary merit and achievements. 

Ganeshpant alias Babarao, his father-like elder brother and 
a comrade-in-arms in his revolutionary career passed away after a 
long illness. Savarkar’s health too was constantly declining. By 
now he had practically retired from active politics. Despite his 
ailing condition, he having been invited attended Cripps 
Commission along with Dr. Moonje and Dr. Shyamaprasad 
Mukherjee (1946). This very year, the ban on his literature was 
finally lifted. 

While receiving the sentence of two life transportations 
Savarkar had uttered the prophetic words whether the British rule 
would survive till then. His words came to be tme and Mother 
India secured her seat amongst the free nations of the world 
(Aug. 15, 1947). What else Savarkar so heartily longed for? What 
for had he struggled so hard and suffered so immeasurably ? 
Savarkar, a synonym for patriotism. was very jubilant, his joy 
was boundless. Though he was not invited to national celebration 
in the capital by the political reinholders of independent India. he 
celebrated the red letter day by hoisting National Flay of Indian 
Independence on ‘*Savarkar Sadan°. Mumbai (Bombay). 
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The spring set in his hfe. unfortunately, was short lived. 
He was dragged in Red fort trial of Mahatma Gandhi 
assassination. Life transportation to Andaman was a punishment 
in the sublime cause of India’s freedom. Red fort trial was an 
ordeal he was made to pass through and which he did and came 
out with absolutely spotless acquittal (Feb. 10, 1949). This very 
year Savarkar lost his youngest brother, Dr. Narayanrao alias Bal. 
Arrests and prison walls, it seems, had became the part of his life 
and career. Pakistan Prime Minister Liyakat Ali Khan’s visit again 
sent Savarkar behind the bars for a short period, under pretext of 
so called preventive measures. 

Mother India was now free and independent. It was to 
this freedom, complete and absolute, that he was pledged to and 
to attain which he had then founded a secret organization, 
‘Abhinav Bharat’. The aim was fulfilled, the end was achieved. 
The. mission now being over, Savarkar nghtly thought of declaring 
the organization dissolved. A very befitting valedictory function 
was organized in which the revolutionary patriots alive were 
felicitated, honoured and those dead were paid glowing homages. 
A memorial of “Abhinav Bharat’ was also brought into being in 
Nasik where the organization was bom. (May 10, 1953). 

While busy doing all these things Savarkar’s watchful 
eyes never lost sight of the happenings in and around the 
country. Feeling dutybound. he cautioned the central government of 
the Chinese designs on the occasion of the visit of Chinese 
Prime Munister (1954). 

Remembering the tremendous social work done by 
Savarkar during the period of internment, the people of Ratnagir! 
invited Savarkar to preside over the Silver Jubilee Celebrations of 
‘Patita Pavan Mandir’. a temple he liad then got built. He had 
also the honour of presiding over Lokmanya Tilak Centenary 
Celebrations in’ Pune (July 23. 1956), Next year being the centenary 
year of ‘the first war of Indian Independence’. Savarkar with his 


Ininative and able Jead organized a vrand gala function in the 
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very capital of Independent India. His admirers. followers and 
devotees celebrated his ‘diamond Jubilee’ on his entering and 
completing seventy five years of his romantic, stormy life (July 
1958). The University of Pune conferred honorary D.Litt. on 
Savarkar at his residence. What a strange coincidence indeed that 
a person Wrangler Paranjape who as a Principal of Fergusson 
College then had fined and expelled Savarkar from hostel now as 
Vice Chancellor honoured him with D.Litt. (1959). Following the 
example of Pune, the University of Bombay came forward to re- 
confer the first degree of B.A. which it had withdrawn and 
informed so when Savarkar was suffering in the hell of 
Andaman. 

The year 1960 acquired great significance in Savarkar’s 
life. This was the year of completion of fifty years of life 
transportation in Andaman, a hell which made one feel death 
dearer to life. Facing all sorts of sufferings and tortures, both 
physical and mental, Savarkar had survived. Feeling that his life 
demonstrated a sort of a victory over death the day of his release 
1.e. Dec, 24, 1960 was celebrated all over. 

This ‘Firebrand’ revolutionary, this notorious agitator as 
British then described him, Savarkar had challenged and _ faced 
death many a time in his fiery, stormy career. But now Savarkar 
wished to invite Death as a friend and urge Him to lend him a 
helping hand for the last pilgrimage. Deeply reflecting on the 
final end of his life Savarkar expressed that end of life out of 
disgust and frustration may be termed suicide and which may be 
legally a crime. But it cannot be so with willing end of life of 
fulfillment and contentment. It is rightly called self submission 
self-dedication to the destined end. This is what the great thinkers 
and philosophers, sages and saints such as Kumar! Bhatta and 
Shankaracharya, Dnyaneshwar and Tukaram. Ramdas and Chaitanya 
have preferred and performed in their lofty lives. 

Determined Savarkar abandoned food and lastly medicines 
too and willingly welcomed consciously embraced the end of his 
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epic life (Feb. 26, 1966). Savarkar’s romantic revolutionary life had 
made him ‘a legend in his life time’ and by his sublime death 
he sought his seat in the galaxy of great spiritualists of this 
country. 


PART-II 


Savarkar himself tells us in unequivocal terms that ‘he, 
basically a poet by heart, was tumed a political revolutionary and 
agitator by then prevalent conditions in the country. This 
plainworded statement of his. on the one hand, asserts his 
awareness of the poetic faculty he was gifted with and, on the 
other, shows how in the then sociopolitical context poetic pursuit 
for creative joy and so on he rated to secondary significance. 
Dedication to ‘Goddess Liberty’ in his viewpoint was more 
pertinent and of paramount importance than the worship of 
‘Goddess of Beauty or art and literatures. Savarkar quite naturally 
harnessed his Muse in singing songs of liberty and his zeal and 
energy in regaining the lost liberty of Mother India. According to 
Savarkar ‘politically independent, strong and stable nation only 
enjoys prosperity leading to healthy development of art and 
culture’. “Marxian view of interpreting every human activity in 
terms of material means and methods for economic prosperity and 
Freudian view explaining every human act and behavior in 
relation to desires laying suppressed in the unconscious, according 
to Savarkar, are both one-sided and rigid. Art and literature reflect 
life and symbolize nation’s strength and talent, Art and literature 
of a weak and dwarf nation, he asserts. cannot be otherwise than 
feeble and dwarfish.” 

“Artistic achievements’, holds Savarkar, “are safe and 
secure only in an independent country capable of defending 
itself.” They are otherwise broken, burnt by barbaric invaders. 
“What happened to Taxashila and Nalanda he asks, What pathetic 
stories do the caves of Ellora) and = Ajanta tell. he questions. 


Poetry and philosophy. art and Jmerature have a place of honour 
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in an independent and strong country. Had not Shivaji, the great, 
asserted and established free and independent Maratha kingdom. 
Holy ‘Gayatri’ in Maharashtra also would have been written in 
Persian script as was done in the north. He worshipped ‘Bhavani 
as a result of which Marathi language and literature could not be 
that damaged and totally destroyed”. Savarkar with these words 
exhorted and appealed the Marathi litterateurs from the platform 
of literary meet to momentarily break and throw away their pens 
and hft and handle guns. 

Was Savarkar, a born poet and a master penman, an 
opponent of art and literature? Certainly not. Quite aware of the 
might of the pen he had himself resorted to and demonstrated its 
strength and power of the same. Savarkar by his message and 
appeal wanted litterateurs to realise the demand of the time and 
rise and be equal to the task ahead. He preached what he 
practised. He had dedicated his body and mind, his heart and soul 
to the cause of independence of Mother India. He firmly believed 
that liberty and freedom of the country, makes liberty and right 
of expression of the artists and litterateurs meaningful and valid. 

Martyrdom of Chaphekar brothers and Mahadeo Vinayak 
Ranade was indeed the beginning point of both, his romantic 
revolutionary and poetic literary career. When the news of their 
being hanged to death reached him, he felt much agitated, vexed 
and sick of mind. While the patriot and man of action in him 
found vent in a pledge to continue the mission of Chaphekars by 
raising the standard of armed revolt to regain the lost freedom of 
his mother land, the poet in him at the same time paid a heartiest 
tribute to martyrs in a song moralizing and justifying (Phatka) 
their fearless patriotism resulting in matchless brave deed. 

Composed at the age of sixteen this explosive poem 
(song) none dare print then. It was, however. committed to 
memory by many and secretly recited al many places many 
times. This is how the sony survived till it appeared in print in 
1946. 
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Poet Savarkar graphically describes the entire story of 
Chaphekars till they bravely kissed the gallows. To the poet their 
deed was not a murder but an act of martyrdom. Because they 
were inspired by a sublime thought of freedom, their courage was 
matchless. Using a metaphor from wedding ceremony, Savarkar, the 
poet, imagines that they did not climb the funeral pyre but the 
altar of wedding ceremony attended by Gods of truth and good 
and Goddesses of love and morality. They accepted and embraced 
the beautiful bride ‘liberty’, ‘salvation’. True to his pledge he 
finally asks them not to feel dejected and assures that he and 
many others like him would continue and complete the mission 
they laid their lives for. 

The patriot shed his sickness in the pledge before his 
family deity and the poet ‘recollected in tranquility spontaneous 
overflow of his powerful feelings’ and the song moralizing their 
deed (Phatka). was bom. 

‘Hymn to liberty’ opens with salutation to Goddess 
Liberty. She has been vividly called as an abode of bliss, 
benediction and good. To the poet, liberty is the breath and life of 
a nation. She 1s the moral principle of affluence. In a blush of 
damsel (rosy cheeks) and freshness of flowers she _ sparkles. 
Brightness of the Sun and serenity of the Sea she is. He asserts 
that liberty is the abode of everything brilliant, good and sublime, 
lofty and delicious. The poet , further, feels that death in the 
service of liberty is not the end of life but the beginning of a 
new one. Birth without liberty is death in life. All things animate 
and inanimate, submit, surrender and bow before Her. 

Describing rich flora and fauna of Mother India he 
proudly and heartily asks that a land in which lord Shankar 
preferred to make his favourite home in snow-clad Himalaya, 
where the transparent stream of the Ganga serves a looking glass 
of nymphs, why then thee.O goddess of liberty! abandoned this 
volden land. an abode of every thing lovely, good and rich? What 
made thee. © Goddess. sever that old relation of love and 
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affection ? Why have thee preferred to become a handmaid of the 
alien British ? Answer, O’ Goddess. With the pining heart, the poet 
lastly in yearning voice asks when will thou O Goddess, embrace 
this land, hold her close in thy warm arms, bless her and bring 
her the bliss of independence ” 

The opening lines of the hymn form the burden of this 
‘Ode to Liberty’ It would be no exaggeration if the hymn is 
rated with ‘Vandemataram’ of Bankimchandra for its content and 
message. | 

Love of liberty, fight for and defence of freedom, 1s 
indeed, the constant theme of Savarkarean literature, whether 
poetry, prose, plays, and stray essays. Heroes and their heroic 
deeds appealed to his Muse more than any other thing. ‘Peshwa 
glory’, ‘In praise of Tilak’, ‘On Shivaji, the great and many such 
songs and lyrics. Ballads like ‘Bajiprabhu Deshpande’, ‘Sinhagarh’ 
may be cited as illustrations of his patriotic sentiments and 
passions. 

‘To stars’ and couple of such poems, however, are 
exceptions. The poem was composed while on _ boardship to 
London (1906). The sight of boundless blue above and equally 
boundless expanse of water below, their meeting point of horizon 
stirred the subtle imagination of the poet in Savarkar. ‘To stars’ 
IS a composition of pure poetic imagination and fancy. 

Beautiful blue and bottomless sea appeared so intermixed 
with each other as to defy distinction of human eyes. Equally 
baffling is the scene, making the poet feel whether the starry 
heaven is reflected in the sea or the pearls of the sea are printed 
in the sky. To the poet's fancy, stars in the sky appear as 
scattered pearls from the broken necklace of Parvati while in love 
- making. He further fancies them as ‘drops fallen and scattered 
from the nectar bow! surfaced out of churning of sea by Gods 
on one side and Demons on the other. To the poet's imagination 
the stars resemble pear! like tears of Sita forcibly being carried 
across the sky-way by Ravana, the lord of Lanka. The poet 
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imagines as if they are silver letters of the treatise on history of 
the world written by ‘Time’. But the baffled and _ misled 
astronomers and fortune tellers erringly call them ‘stars’. The last 
rendering forms the burden of the poem. ‘Jagannath Chariot 
Festival’ is one such a poem, a product of pure poetic fancy and 
lofty imagination. Every year the festival is celebrated in ‘Puri’ 
(Orissa State) by taking out a Chariot in procession with all 
pomp and show. 

The Chariot procession of the Lord of the world 
(Jagannath) appeared to the poet symbolic of phenomenal world. 
The Lord of the world, he imagines, is seated in a brilliant 
chariot of four Quarters and Horizon and which 1s being pulled 
by Motion horses down the path of Time and raising the dust of 
Planetary particles it crosses the mile stones of Eras. Hundreds of 
such Suns (torches) are seen burning bright and hundreds of 
Moons appear and disappear in the solar system as do the 
fireflowers bum bright and extinguish in a moment in a jet of 
fire work. 

Ganeshpant alias Babarao, eldest brother of Savarkar, was 
arrested, tried and sentenced to life transportation. This was 
followed by the arrest of his younger brother, Narayan alias Bal. 
His sister — in — law informed him of the same in London. Much 
upset and worried Savarkar hurriedly scribbled down the letter to 
his sister-in-law. This letter in a poem form 1s captioned 
‘Consolation’ (1909). 

The poem opens with words of salutation to and 
reverence for his sister-in-law who nursed him with motherly 
tenderness. Formality over, the poet says that the news conveyed 
by her gladdened his heart and made him feel proud for 
belonging to the family privileged to serve the God and 
administer to his will. 

Consoling her, he advances saying many a flower bloom 
to wither unseen and unused. Fortunate and blessed are those 
plucked and used in the worship of the lord. Let the rest of the 
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flowers too be plucked to make the mortal life meaningful and 
worthy of its purpose. Blessed is the family, let the same to be 
totally destroyed with no trace left and yet it would remain in 
the memory by its fragrance of sufferings and sacrifice in a 
sublime cause. 

The poet further adds to make her recollect how she has 
ever been the fountain of courage and source of inspiration and 
also an avowed votary to the great and holy mission. He asks 
her to stand the momentous time and be worthy of the same, so 
that the sages, saints and heroes departed and to be born would 
be pleased to say ‘Well done, well done’. 

The poem in a popular ‘Ovee’ metre is remarkably 
simple and lucid and yet a very forceful expression of the poet’s 
heartfelt feelings, rock bottom determination and solid courage of 
conviction in the sublime cause of the independence of Mother 
India. 

“To the sea” is the most popular composition. It is a 
lyric he composed on the sea beach of Briton. Coming events 
had already cast their shadows before. He was quite aware as to 
what was there in the store. The thought that he would no more 
be able to see his motherland made him very gloomy. 
Overwhelmed by the melancholy feelings he began to hum a 
song. Niranjan Pal, son of famous Bipinchandra, who was with 
him, found him at the end of the lyric weeping like a child. 

The lyric is a cry of the suffering soul of the poet. He 
In a voice drenched with grief and sorrow, tells the sea that his 
heart pines for his motherland. Reminding the sea of the promise 
he had then given to his mother. the poet asks him to take him 
back to his motherland. 

Feeling betrayed and surrounded by darkness from. all 
Sides. the poet. in utter dejection feels that all his learning and 
experience is now nothing but a fruitless burden. if it is not 
gone to serve his motherland. 


The poet feels as if the sea was frothily jeerine at him 
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in his helplessness. He calls the sea merciless and questions him 
as to what made him go back on his word. Possibly the scare 
stricken sea might have done so _ because presently ‘Britannia 
rules the waves. Calling to his mind the mythological story of 
Agasthi, the great sage, the poet warns the sea not to think of 
Mother India weak and helpless as she would ask Agasthi, her 
son. who, the sea must remember, had swallowed, gulped the 
ocean in a Sip. 

Likewise ‘consolation’ ‘Will and Testament’ also is a 
letter in a poem form the poet sent to his dear, dear sister-in-law 
from Briton Jail. He was indeed the last ray of hope for her. He 
too now was arrested under the serious charge of waging and 
abetting war against the British rule. The letter conveying this 
shocking news 1s notable for the noble thoughts and sublime 
sentiments it contains. 

Describing the happy and joyful moments spent in the 
cheerful family atmosphere with romantic aspirations, chivalrous 
resolves and above all the divine ideals that informed and. 
inspired them all to take up the cross and march, he asks his 
mother like sister-in-law to recollect the stern vows = and 
consecrating oaths mutually administered, other youths initiated 
and pledged to fight and fall like Bayi Deshpande or Rajput 
woman of Chittor. 

‘All this, O © sister, was not done just blindly or in 
child’s sport. The mission was accepted under the full blaze of 
the searching light of reason and history and human _ nature. 
Knowing full well divinely bright but burning nature of the 
nussion the cross was taken up and followed. 

Continuing the same trend of pledged life on mission 
undertaken, the post expresses that amongst thirty crores of sons 
ot Mother India those are blessed indeed who are devoted to the 
cause of her liberty and independence. Amongst them all ours 1s 
really a God's vood family though totally exterminated would yet 


continue wath no end. im.mortal. 
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The poet asks his dear, dear sister-in-law to scan her 
thoughts thus and be equal to the task ahead. Parvati practising 
severe austerities in the snow-clad Himalaya and young Rajput 
girls of Chittor smilingly mounting the blazing flames must now 
be her ideal. 

Finally expressing his inner mind, the poet asks his sister- 
in-law, a_ betterhalf heroic of a hero bravely suffering in 
Andaman, to be so supremely heroic as to brave that radiant 
courage and _ spiritual strength the weaker sex of Mother India 
displayed is neither yet dimmed nor diminished. 

The poem, from beginning to end, breathes of intense 
devotion to the cause of freedom and preparedness of a devoted 
mind for al] suffering and sacrifice culminating in the end of life. 

Savarkar’s epic escape at Marcelles proved fruitless. He 
was caught on the French soil and brought back to the steamer. 
Anticipating death torture, he resorted to arm himself with 
spiritual strength and courage from the metaphysical doctrine of 
immortality of soul. 

The poet asserts that he is without beginning and 
therefore with no end. No one under the sun can kill him. He is 
immortal. He encountered Death many a time and found timid 
Death running away. Fire cannot burn, sword cannot kill him. 

Strange, very strange, indeed, that these power-crazy 
British are fruitlessly trying to frghten him with that timid 
Death. 

Hungry lons also would lick his feet if thrown before 
them, fire flames would make a cool. comfortable bed for him. 
Let these impudent rulers attack him with all their military might 
and he would swallow and digest it as easily as did Lord 
Shankar gulp hemlock down his throat. 

Savarkar’s. poetic world contains ten thousand and some 
odd lines. A few have been referred as illustrations. *“Gomantak’. 
‘Saptarshee’, ‘Murth Duy ti’, ° Mahasagar’.* Virahochhwas* are 


notable longer poems. ‘Kamla’ a_ fraction of the said epic. 1s 
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outstanding both in its contents and process of creation. 

Savarkar in his very young age aspired for writing an 
epic. He had read Rope’s translation of Homer's ‘[lliad’ in his 
young age. During his college career he happened to. study 
‘Raghuvamsha’ of Kalidas, “Kirataryunium’ of - Bharavi and 
Milton’s ‘Paradise Lost’ and also ‘Divine Commedia’ of Dante. 
But his stormy, romantic revolutionary career did not spare for 
him the luxury of epic writing he so heartily aspired for. Action 
then was of a paramount importance, according to him, than the 
pursuit of a creative joy. 

While undergoing rigorous life transportation in Andaman 
his desire for epic writing was reawakened and he evoked his 
Muse for the same. 

Instances of such sorts of successful attempts, though rare, 
are not wanting in the history of human achievements. Bunyan 
wrote ‘Pilgrim’s Progress’ in prison. ‘Mien Kaamph’ of Hitler 
was written in jail. Lokmanya Tilak found the essence of Geeta 
‘Geetarahasya’ while undergoing imprisonment at Mandale. Nehru 
discovered India in prison. 

The circumstances in which al] these authors pursued 
their literary creative faculty were, no doubt, unfavourable as they 
were to Milton who wrote ‘Paradise Lost’ having completely lost 
the light of his eyes. The circumstances and conditions in which 
Savarkar composed “Kamla’ were not simply unfavourable but 
hostile too. Imagine rigorous physical labour, severe mental 
torture, no pencil, no paper available, watchful, vigilant eyes of the 
prison officers and yet making pointed thom his pencil and 
whitewashed prison walls a paper for writing, Savarkar pursued 
his creative genius. Stone walls and iron bars could not make a 
prison for his soaring imagination and genuine creative faculty. 
The process of composing, writing and committing the same to 
memory continued for couple of years. Finding by chance a 
partner, an editor of a Hindi weekly and whose early release was 


certain. Savarkar made him learn by heart the lines composed. 
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This is how “Kamla’, a fragment of epic, was smuggled out and 
survived. 

Panipat episode of Maratha history, a theme after the 
poets heart, serves a backdrop of the epic. ‘Kamla’, a heroine of 
the epic, is wedded to Mukund in childhood. She is now in a 
full bloomed youth. Mukund and his friend Mukul, soldiers in the 
maratha army of Bhausaheb Peshwa, have come to their place on 
a few day’s leave. 

The epic opens with a description of a lovely garden 
with multicolour, multi shaped beautiful blossoms dancing in the 
gentle breeze and carrying their fragrance on its wing miles 
away. The Poet aptly and very appropriately names the garden 
‘Yojangandha’, beloved of Parashara making love in a_ boat 
shaped crescent. Water lilies with their stems under water appear 
to the poet like Gopees bathing in Jamuna with their lovely 
supple bodies simply water dressed, looking at fountain jet 
dancing in the brght sun, the poet feels, as if the throng of 
young ones of rainbow, has come down roaming about. ‘Kamla’ , 
the charming heroine dressed snow white and seated amidst 
equally white flowers on all sides, the poet imagines, looked like 
Parvati in penance in the vicimity of snow clad Himalaya. At 
another place the poet describes that ‘Kamala’ looked as beautiful 
and charming as does a ‘simile’ in the couplets of Kalidas, 
supreme in the art of using simile. 

Abundance of metaphors, series of similies, frequent 
implied resemblances, mythological allusions and so on clearly 
show predominating influence of Sanskrit poetry on Savarkar’s 
Muse. 

Opening with the beautiful romantic description of a tiny 
garden and followed by amorous love game of Secret meetings, 
stolen glances of the hero Mukund and heroine Kamla, the epic 
ends with Mukund that very might of consummation of wedding 
rushing to the battle field in response to the call of Bhausaheb 
Peshwa marching to halt the invading Abdali. 
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The epic written in “Anushtubh’, a metre in which epics 
like ‘Ramayana’ and ‘Mahabharata’ have been composed describes 
a sort of life journey of a hero from rosy nuptial bed to the 
dutybound battle field. The end thus is quite in tune with the 
poets pledged life of devotion and dedication to the cause of 
Mother India’a freedom and defence of the same. 

Savarkarean prose is equally vast and wide. It includes 
.essayS on various subjects social, political, historical, religious, 
cultural, linguistic, journalistic and so on. 

Savarkar tried his pen on poetry and prose at a very 
young age. Early writing of his young age also eamed him pats 
and fetched him prizes. His article ‘Vandemataram’ is pure poetry 
in prose full of powerful play of his imagination and fine flashes 
of poetic fancy. 

Savarkar was not only a political revolutionary with a 
firm faith in the armed fight for freedom, he was a_ social 
revolutionary as well with equally firm conviction in rational fight 
against blind beliefs and false faiths for social change. Rationalist 
to the core he firmly believed in the principle of equality in life. 
He was a strong advocate of scientific poimt of view and an 
approach based on the same. Utility and maximum good of 
maximum number, according to Savarkar, must be regarded the 
basic and guiding principle of social morality and ethics. Bare 
antiquity and religious sanctity, he held meaningless if found 
contrary to reason and scientific truth based on observation and 
experiment. 

With this approach for social health and strength, unity 
and integrity of nation Savarkar very vehemently and vigorously 
attacked age-old customs, outdated traditions, meaningiess 
practices, useless rites and rituals based on blind beliefs and false 
faith in religious books. His essays attacking birth — based class 
caste system. removal of social evil of untouchability, cow worship 
and so on are very notable for his rational analysis and fearless 
interpretation. 


Savarkar 37 


His essays specially devoted to propagation of scientific 
view-point form a distinct section in his prose-writing. ‘God of 
man and God of universe’, ‘what does divinity abiding mean’, 
‘Eternal Dharma, what indeed, it is’, ‘origin of sacrifice and 
sacrificial worship’, Animal husbandry - careful rearing of cows 
and not cow worship’, ‘Welcome of machine’, ‘Twin cultures in 
twin words’ and such other essays may be cited as illustrations of 
his rational, scientific, modem and up-to-date attitude as opposed 
to one based on testimony of religious books. Acceptance of 
scientific point of view in his opinion was not only the most 
effective remedy for all social maladies but also a tonic for 
strength to stand and survive in the modem world struggle. 

Right from his childhood, Savarkar was very fond of 
reading history. It was a subject after his heart and quite 
nourishing to his revolutionary genius and career. No wonder if 
historic events and episodes appealed to a writer in him. Though 
not a historian in its academic popular sense, Savarkar with 
penetrating insight, analytical attitude and critical judgement wrote 
on historical subjects with a great literary flourish. His ‘The First 
War of Indian Independence 1857’, ‘Hindupad Pad Shahi’ and 
‘Six Golden Leaves of Indian History’ make a unique contribution 
to history writing and prose both. Elaborate introduction he wrote 
to his translated work on Joseph Mazzim and his organization 
‘Young Italy’ also deserves a special mention for its noteworthy 
prose style and diction. 

‘The First War of Indian Independence 1857’ originally 
written in Marathi is the first and possibly the last book banned 
by the imperial British even before it appeared in print. The story 
of its publication makes a romantic reading. 

The book is not just a dramatic account of the episode 
of armed uprising of 1857. It. no doubt. presents the account of 
the rising in a very poetic Janguage and. style but without 
sacrificing the right histone perspective. Savarkar as a writer holds 


that certain events and episodes in history proudly command _ the 


38 Savarkar 


dressing of poetic words. They cannot be truly described in a 
language other than poetic. 

British officers and writers deliberately ignoring the main 
and major motive force put the stamp of ‘mutiny’ on the rising. 
They intentionally did so to establish their rule in India as legal 
and constitutional. Because the very meaning of the word ‘mutiny’ 
is such. Indian writers too wittingly or unwittingly followed the 
British line of thinking. Savarkar was the first writer to interpret 
the uprising from an altogether a different angle. He viewed it as 
a war inspired by the noble thought of ‘Swadharma-Swarajya’, a 
sublime ideal of independence. 

Incidentally a point may be raised here as to what was 
the armed rebellion of the British colonies in America if not the 
‘mutiny’. Because the colonies looked upon England as_ their 
mother land, her king or queen as theirs, her flag as their national 
flag. Howsoever illogical and unrealistic it might be but history, 
we know, records the revolt of the colonies as ‘American War of 
Independence’. History, it seems, is merciless to failure. But failure 
or success ought not determine the judgement of an objective 
historian. Savarkar is the first writer who by his original and 
realistic interpretation exposed the fallacy. The book served its 
purpose becoming a perennial source of inspiration in the struggle 
for freedom. The editions published by Sardar Bhagatsingh and 
Netaji Subhashchandra Bose stand in evidence. 

Savarkar’s intention and attempt in writing ‘Hindupad 
Pad Shahi’ 1.e. on the freedom struggle started by Shivaji, the 
great, and continued by valiant Peshwas, was to establish the 
historic truth that the movement was not at all ‘provincial’ as 
misconceived but a ‘national one’. | 

‘Six Golden leaves from Indian history’ is_ the last 
hterary achievement of Savarkar, the writer, historian. Here too his 
originality is distinctly visible. The book, of course, 1s not a 
svstematic chronological account of history from ancient times to 


modern age. It presents his reflections analytical. interpretative and 
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critical on certain episodes and movements as turning points of 
paramount importance in Indian history. 

An era or ave of material progress i.e. economic 
prosperity and cultural and moral development in arts and 
philosophy, is traditionally named in history as ‘Golden age or 
Era’, ‘Age of Augustus Caesar’, ‘Era of the imperial Guptas’, 
‘Age of Queen Elizabeth’ and that of ‘Shahajhan in Mughal 
history’, are recognized as ‘Golden Eras’ in the history of the 
respective countries. 

Savarkar while writing on history does not seem to 
follow the beaten track. To him a period in which the invaders 
are resisted with all might and strength and repulsed defending 
thereby liberty and freedom, really deserves to be named golden. 
In his critical assessment, therefore, the period of Chandragupta 
Maurya, founder of Maurya dynasty who halted the military 
exploits of Alexander and made nim retreat, Pushyamitra of 
Shunga family crushing the Ioman Greeks, Vikramaditya of the 
imperial Guptas routing Shakas and Kushanas, Yoshovarman 
defeating unas, victorious Peshwas and last but not least 
revolutionists fight to finish and bring the dawn of independence 
really deserve to be named so. 

During the period of internment at Ratnagiri, Savarkar 
likewise turned to play writing as an effective medium to bring 
about the most desired and necessary change in the socio national 
thoughts and ideas. attitude and approach of the people in the 
land. 

The theme of Savarkarean play ‘Ushhap’ is social evil of 
untouchability be:ne exploited by Islamic activists to increase their 
numerical streneth. Those were the days when Mulias and 
Maulavis looked upon untouchables in Hindu society as _ food 
reserved for them only. 

Unfolding the story of ‘Kishan’ and his wife “Kamlini, 
Savarkar conveys his viewpoint that the evil has to be fought 


from within on one side and vehemently and vigorously resisted 


40 Savarkar 


from being exploited by expansionist religious like Islam and 
Christianity of non-Indian origin on the’ other. “Kishan and 
Kamalini represent Savarkar’s thought. Both try to convince 
Shankar who out of feelings of vengeance had embraced Islam. 
Kamlini demonstrates as to how tender and delicate Hindu 
women can display firelike spirit and inconceivable courage to 
guard their womanhood. Shankar too had been shown repenting 
for having embraced Islam. 

Savarkar through this play attempts to convey that 
embracing Islam or Christianity and going out of Hindu fold is 
neither desirable nor just for doing away with the evil of 
untouchability. 

‘Sanyasta Khadga’ (Forsaken Sword) is the most well 
known play of Savarkar. It 1s based on Buddha’s austere life and 
his mission of permanent peace through Ahinsa (nonviolence), 
Karuna (compassion) as conceived by his genius. 

In its masterly opening Savarkar presents Siddharth 
Gautama, the Buddha, (The Enlightened) entering his _ native 
kingdom. His father, the king, is naturally overjoyed for his son 
now recognized as the great preceptor of the world, is arriving. 
He plans a grandgala reception, welcome show in the capital. The 
Buddha avoiding the royal road and following filthy lanes and 
alleys enters in settlements of untouchables and moves door to 
door begging alms., The king, his father, becomes very furious. The 
dialogue that follows on the arrival of Buddha in the royal 
assembly introduces the theme of the play. 

Amongst the great dignitaries in the royal assembly. 
Vikramasinha. Chief of the army, joins Buddha’s Sangha. He does 
so not out of any conviction but just to prove by example as to 
how the Buddha way. however noble, sublimes and ideal it may 
appear to be. is neither virtuous nor valid in reality of life. 

King of Kosala watching the development and waiting 
for the opportune time. marches ayzainst Shakya kingdom of 
Buddha's father. \Viallabha and  Sulochana, daughter-in-law — of 
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Vikramasinha ay down their lives in defence of the Shakya 
kingdom. Buddha's appeal and efforts for peace thus become 
fruitless and Chandra, the commander of Kosala forces attempts to 
attack Buddha too. Vikramasinha who had laid down his sword at 
the feet of Buddha, finally raises it to save the precious life of 
the messenger of permanent peace and also his kingdom. 

Savarkar very successfully presents the conflict of views. 
Nothing in this world can be regarded absolutely virtuous 
absolutely vicious. It 1s the context and measures that make it so. 
To the thinker dramatist Savarkar if nonviolence and peace are 
desirable as divine virtues, violence and war, though apparently 
devilish, are inevitable for upholding the good of mankind. Armed 
peace, according to Savarkar, is a reality, through armless one an 
ideal but well — nigh impossible. 

Savarkar’s main motive and major concer while writing 
this play was to convey to the people that excess of virtue, 
however divine the Same may appear to be, does more harm than 
good. 

Vikramasinha finally lifts the forsaken sword and saves 
the life of Buddha in whose eyes this act of Vikramasinha 
caused his fall from the state of salvation. Vikramasinha’s answer 
to it 1s such sort of salvation, a sort of a licence to evil forces, 
is worse than a bloody hell. 

Presenting this conflict of views and ways of life 
Savarkar lastly brings ‘Dharma’ as a character saying that greatest 
good of mankind is dharma and to follow the same violence and 
bloodshed . if time and situation so demands, Is not a sin, but a 
virtue divine. 

‘Uttarkriya’ 1s a play having the defeat of Marathas on 
the battle field of ‘Panipat’ as its back ground. The title of the 
play is very significant and suygestive. {t does. in no way, suggest 
the known and popular meaning of funeral rites of the dead and 
pone but  sizmfies the march towards ‘Uttar’ (north) and 


transforming the land of defeat and loss into a land of national 
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victory and gain. 

A mad woman presented in the play in a_ single 
statement makes the meaning very clear. She comes to Peshwa 
palace not to ask for twigs and sticks for funeral rites but expects 
a strong force to perform perfectly suitable act of avenging the 
defeat of Panipat. Peshwa Madhavarao, rightly understands the 
wisdom and method in her so-called madness. 

All the three plays, if judged on purely literary and 
artistic standards may be rated just ordinary and even a failure. 
The propagandist in Savarkar, no doubt, is more dominating over 
the artist playwright. The assessment and the allegation, doubtless 
is quite natural and true too. But then one should not lose sight 
of the main concem of the writer and that was to educate public 
opinion and enlighten the people’s mind in respect of socio- 
political ideas and thoughts. 

All the three plays certainly serve the intended purpose 
quite effectively and for which literary beauty and value has been 
subordinated and sacrificed to some extent. This, however, does 
not mean that the plays are totally wanting in literary flourish 
and dramatic flashes. 

A firm faith in the armed and organized fight for liberty 
and independence of Mother India turned Savarkar, the poet and 
artist by heart, into a firebrand revolutionary. But the stormy 
revolutionary career also could not kiJl the poet in him. It, on the 
contrary, added colour and vigour, romance and strangeness to his 
literary pursuit and made the same unique and distinctly beautiful. 

Savarkarean literature mins into volumes, Turn any page 
from his literature, poetry, prose, plays, history, it breathes of 
nothing but love. devotion, dedication to Mother India. It is a 
rare blend of patriotism. philosophy and poetry. 

If poetry is ‘shedding of sickness’, he has a claim over 
it. If considered ‘a cry of a suffering soul’ Savarkar has every 
night over the same. If any ‘profound philosophical statement can 


make a good poetry’, hundreds such in his wide raneing literature 
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deserve the merit. Poetry whether defined or described as ~* a 
statement informed by beauty’ or ‘a word order with a delightful 
pleasing meaning’ or if ‘suggestion is the soul of poetry’ or that 
‘poetry resides in style and diction’ or ‘a metrical composition’ 
or °a musical thought’, Savarkarean literature stands the test. 

Savarkar, to sum up, is an original, a genuine thinker 
writer and as such deserves to be assessed slightly differently in 
a perspective suitable for the literature of devotion to noble ideas 
and dedication to sublime ideals in which enlightenment ° is 
enjoyment of head and heart in perfect balance. 
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The monograph, in brief, presents a saga of 
Savarkar’s romantic revolutionary life devoted and 
dedicated to the lofty cause of independence of 
Mother India. The many ‘Firsts’ in_ his’ stormy 
colourful career made him a legend in his life and 
his life and epic by itself. As a _ patriot and 
nationalist he stands second to none. 

Savarkarean literature — Poetry — Prose — Plays 
and historic writing predominantly is his life reflected 
and as such informed by national spirit and thoughts. 
This obviously makes him a very demanding author. 

The author’ retired as Head of the post 
graduate dept. of English , People’s College, Nanded. 
He obtained M.A. (Eng. ) from Nagpur University and 
M.A. (Hist.) from Banaras Hindu University. His 
Doctoral work fetched him Ph.D. of Dr. Ambedkar 
Marathwada University in history. Though widely and 
variedly read, ancient Indian history — Culture and 
Savarkarean literature have always been the subjects 
of special interests. 
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